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Foreword

Research is formalized curiosity. It is poking and prying with a purpose.
— Zora Neale Hurston

Research — by faculty and students — is one of the cardinal features of the Academic Enhancement Pillar of
Project Renaissance. This enhancement of the University of Guyanas (UG’s) ‘formalized curiosity” has several
dimensions to it. It includes supporting faculty presentations at conferences abroad, hosting research forums on
campus, establishing the Undergraduate Research Program, holding annual undergraduate research conferences,
joining the Council on Undergraduate Research, the foremost international organization on the matter, and the

impending establishment of a Deanship for Research and Graduate Studies.

Yet, while the above pursuits are necessary to incentivize and support this ‘poking and prying with a purpose’, these
are not sufficient. Needed, too, are more opportunities for faculty and students to share the outcomes of their
research endeavours. The University of Guyana Press (UGP) was established precisely for this. Importantly, it did
not take much persuading by me of the UGP Editorial Board that it should go beyond publishing books. Thus,
the UGP mission includes publishing books, journals and creative expressions, and making that work accessible to

academics, civil societies, the diaspora, and online communities.

The Renaissance Papers is one such product. They will be published occasionally, and only electronically. As
well, they will be linked to some of Project Renaissance’s public intellectual engagements, in that works under
the Renaissance Lecture series, the Conversations on Law and Society series, the Yesu Persaud Lectures and the
distinguished lectures honoring Professor Clive Y. Thomas, Professor Sister Noel Menezes, and Dr Neville Trotz
will be presented as Renaissance Papers. 1 take this opportunity to express my deep appreciation to the editorial
and management teams involved in this project, including Chair of the UGP Editorial Board George ‘Ken’ Danns,
UGP Manager Danniebelle Mohabir, Ian Randle Publishers Managing Director Christine Randle, and UG
Director of Strategic Initiatives Gerry Yaw.

I take special pride in inviting you to read and share these first Renaissance Papers, and in congratulating the authors
— Professors Jay Mandle, Michael Scott and Gomathinayagam Subramaniam, and Mr Charles Ceres. I commend
these papers to you confident that you will find them to be excellent results of ‘formalized curiosity’, of ‘poking and

prying with a purpose’. Keep on keeping on!

Professor Ivelaw Lloyd Griffith, B. Soc. Sci., MA, MPhil, Ph.D., C.C.H.
Tenth Vice Chancellor
University of Guyana
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The Publishing Pillar of the Renaissance Bridge
o Jan L. Randle

March 16, 2017*

I wish to begin by thanking your vice chancellor for the invitation and this rare opportunity to address an audience
predominantly made up of persons in the academy on a subject which ought to be at the centre of academic interest
and concern — the current state of scholarly publishing that is under pressure from a number of forces, including
the cutbacks in monograph publication on the part of many publishers and the opportunities for new kinds of
publishing created by digital technologies. Although these issues have been an important part of the scholarly
community’s agenda for some years and continue to be the subject of much discussion within universities and the
scholarly publishing industry of Europe and North America, I am not aware of any discussion, debate, or dialogue

within the academy here in the Caribbean region.

One possible explanation for this academic myopia is the fact that publishing continues to be seen as some kind
of an arcane enterprise, shrouded in mystery and one that is the exclusive preserve of people like them and not
for people like us. Sad to say, our academic community by and large remains unconscious victims of the received
wisdom of old established presses —University Presses in particular, that if you are not published by Cambridge,
Princeton, Hopkins, or a Duke University Press — somehow your work is of lesser worth or value. I have long held
the view that this is part of a conspiracy of which we in the developing world have been unwitting victims — a
conspiracy to maintain control over the production, dissemination, and application of knowledge that we now
know is the source of power and control in this twentieth century. I challenge you to find anywhere in North
America, Britain, Europe, or even here in the Caribbean, a single director of a university press who is black. Yes,
you will find black presidents of prestigious Ivy League universities, but directors of their presses — never. The
UN which among its numerous divisions is one of the largest publishers of reports, monographs, and books in
the world can have a Ghanaian as its secretary-general, but you will not find any black person as head of any of
its publishing divisions. The same goes for all the international institutions of which our countries are a part,

including UNESCO, the Commonwealth Secretariat.

So what is so special about this business of publishing that only certain special kinds of people are deemed capable
of entering its hallowed halls and who is a publisher? At the risk of being considered frivolous, let me share with

you two contrasting definitions: One goes like this:

First you have to be a writer who can write but can’t spell. Then you have to be an editor who can spell
but can’t write. Finally you have to be the publisher who can neither spell nor write and he makes all the
money.

A more trenchant observation is made by Sir Stanley Unwin in his 1960 book The Truth About Publishing when

he writes:

Publishers are not necessarily either philantropists or rouges. Likewise, they are neither lordly magnates
or cringing beggars. As a working hypothesis, regard them as ordinary human beings trying to earn their
living at an unusually difficult occupation.
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But to be serious and at its basic level, publishers are essentially content acquiring organizations oriented towards
the production of a particular kind of cultural commodity. They acquire rights in certain symbolic content and then
speculatively invest capital to transform that content either into physical books or to be accessed electronically on a variety
of platforms which they hope can sell in sufficient quantities and at a suitable price to generate a profit. Their investment
is protected by the law of copyright. If the book sells well, the publisher may generate a healthy return on the investment,
but the sales may also fall short of expectations in which case the risk is borne by the publisher who might have to write
off unsold stocks.

University Presses

The mandate for a university press differs somewhat from that of a traditional commercial publisher. Typically, a university
press exists to support and publish the research work of its faculty and is more concerned with the production and
dissemination of knowledge than the profit motive ascribed to their commercial counterparts. Most university presses are
funded fully or in part by their parent institutions and may or may not be required to return a profit on their operations.
Oxford and Cambridge are profit centres for their universities and are tasked not only with a scholarly communication
mission but also with returning a surplus. Princeton, Harvard, and Chicago have internal endowed funds that allow them
to invest in their businesses and stay otherwise independent of their parent institutions. Some like California and North
Carolina have major journals programmes, but not much business strength in their book programmes, while Michigan and
Temple are being merged into their academic libraries or now report to the academic library. This has resulted in growing
incorporation into and contribution to the mission and work of the academic library. Then there is Amherst College
Press and University College of London Press in the UK that are examples of new presses being started from within or in
close collaboration with the library, but because they start up without a legacy business to defend or an existing cost basis
to support, they typically lack the capital to scale up. Finally, there are other university presses that publish monographs
along with general specialized books, typically relying on some kind of subsidy often from the general direct budget
of the parent university. Ohio is a good example of building focused high-quality lists in specific fields and is finding
steady returns in regional or non-monographic books. The press is experiencing success and is valued by its university and

successful in arguing the case for continuing subvention.

Irrespective of the business model being pursued, university presses globally are facing numerous challenges today with
revenues under pressure — from the decline of brick and mortar stores and the decline of library purchase patterns to the
still emerging distribution and revenue models made possible by digital books. Over the last few years, certain forces have
emerged and intensified, encouraging university presses to consider seriously what it would take to make their scholarly
monographs openly available — the so-called Open Access Movement. This is neither the time nor place to debate the
merits of open access. Suffice it to say, 2/ university presses are caught in the dilemma of making the results of research as

knowledge widely available, reducing cost to the consumer, and of remaining economically viable.

Peer Review

The other major dilemma facing university presses is how to reconcile one of the pillars of academic publishing — peer
review — with the new modalities of publishing that do not necessarily conform to traditional structures of scholarly
work, either in their organic form or their place of publication. The question facing universities is ‘How will these kinds
of “texts” be regarded within the formal tenure and review process?” Many scholars, especially in the sciences, increasingly
feel constrained by the requirements to publish either a monograph or a journal article as the structure of their work
simply does not correspond to these arbitrary and, in some disciplines, outmoded textual forms. At the same time, the

academic community, of necessity, has to establish means for authenticating and maintaining scholarly authority within

a digital publishing environment both for non-traditional publications and for those monographs and journals that are
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born digital. What is unique within digital publishing is the vast quantity of digital information available and the necessity
of calling out those publications that have been thoroughly vetted and should thus be regarded as authoritative scholarly

work.

Future of the Book

Amidst these changes and challenges, there is a general concern both within the academic community and the scholarly
industry, as a whole, about the future of the printed book. For more than 500 years, books have been a key feature of
modern culture and one of the foundations on which education and academic life are based. But, in recent years, there has
been much speculation — what one commentator had termed as ‘Apocalypticism’ - the notion that scholarly and university
press publishing and books, in general, are about to disappear. There is no doubt that the book publishing industry is
going through a process of change which is probably as profound as anything it has experienced since Gutenberg invented

the printing machine.

One of the driving forces of this change is the technological revolution ushered in by digitization. In the heyday of the
1990s, speculation about the future of the book was rife. There were some commentators who claimed to discern a profound
shift taking place in Western culture, one that would lead inexorably to the decline of the printed word and its eclipse
by a world of electronic communication. Although these anxieties could and still cannot be written off as predictable
‘technophobia; to see technology purely as a threat, risks missing a key point. Books are not just ‘tree flakes encased in a
dead cow’ as one scholar put it, they are a technology in their own right, one developed and used for the refinement and
advancement of thought. This technology is powerful, long-lived, and adaptable, so now even the gloomiest Cassandras of
the book’s demise have softened their forecasts. Nicholas Carr whose book 7he Shallows predicted in 2011 that the Internet
would leave its users ‘dumb and distracted; admits that people have hung on to their books because they crave what he
calls ‘immersive experiences. One reason, as an Amazon executive puts it, is that the print book is ‘a really competitive
technology’ It is portable, hard to break, has high resolution pages and along battery life. Physical books make better gifts;
many people still want bookshelves in their homes, and parents who feel their children are spending too much time with

screen go for printed books as an alternative, which means a new generation is growing up in contact with print.

So what accounts for the remarkable resilience of the printed book? I believe that the book more than any other medium
is the quintessential symbol of our civilization. It not only defines us as human beings, it is an essential part of our being. It
symbolizes what is orderly and civilized in our lives so that even in the language of everyday life the book assumes a central
place. So, for example, we bring errant people ‘to book’; we book flights, hotel rooms, and concert tickets, and we ‘book’
debit and credit transactions as in bookkeeping for our businesses. Even the most modern technologies cannot escape the
overpowering influence of the book. Today, we have the computer notebook and we bookmark our favourite sites on the

Internet and most telling of all, we develop vast social networks on Facebook.

At the same time, books read in electronic form boasts the same power as their printed counterpart. The printed book
is an excellent means of channelling information from writer to reader. The e-book can send information back as well.
Teachers are able to learn of a student’s progress and questions, and we as publishers are able to see which books are ‘gulped
down’ and which are ‘sipped slowly’ My point is that instead of focusing on the perceived and real threat posed by the new
technologies, we should be more positive and point to the manifold ways in which those same technologies have worked
to enhance and, indeed, promote the survival of the printed book. We need only to look at the phenomenon of digital or
print on demand technology that allows us to print as few or as many copies as there is the demand. It means that many
books, which in the past would never have seen the light of day, can now be published and made available even to a small
and finite market. More significantly, the new technologies not only prevent slow selling books from dying premature
deaths, they also bring back book from the dead. The concept of an ‘out of print’ book is now passe. At the same time, old

rare books and manuscripts can now be scanned, stored electronically, and printed on demand. Finally, the technology
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allows us to eliminate the problems of cross-border trading as book files can be uploaded electronically from one location

and printed in real time in another location, eliminating delays caused by shipping and customs regulations.

I conclude this discussion of the future of the book by declaring that as academics, publishers, and end users, we must face
the reality of the inexorable march of technology and redefine our concept of the book to incorporate the various modes
and formats in which the modern reader and researcher has available to access information and instead to see the book as
simply one of a variety of those formats. In this way, we will be doing our part in ensuring the survival of the book as we

know and love it.

This brings me somewhat belatedly to the core of my presentation, the establishment of a University of Guyana Press. The
first and obvious question to pose is: given the gloomy prognosis for the future of academic publishing and the decline of
institutional subventions to support university presses, especially in the North American academy, what is the rationale
for starting a completely new university press here in the Caribbean? My first response might sound flippant when I say
‘But we are not in North America where there are hundreds of scholarly presses both university-based and independent
commercial private presses to which academics have access” Here, in the Caribbean, and Guyana to be specific, these
options simply do not exist. The only institutional-based UWT Press produced a measly 15 titles in 2016, of which one
half was not by authors affiliated to any of the four campuses and drawn globally from among scholars — not necessarily
Caribbean — but who are working in the area of Caribbean Studies. The net effect is that UWI campuses that contribute
tens of thousands of US dollars to the operation of their press could each show only an average of two academics who got

published by their own press in 2016.

I would like to suggest that one of the core pillars of the UG Renaissance has to be the creation, publication, and
dissemination of the products of research and teaching for its faculties, researchers, and students as well as for readers and
learners in Guyanese society and the wider Caribbean Diaspora, and the legislators and policymakers who support them.
Apart from their fundamental motivation to get published to satisty the requirements established for promotion and
advancement, I believe most faculty members would like to see this university taking decisive action to fulfil its obligations
to the people of Guyana and the world by sharing intellectual output in an effective and sustainable manner. Furthermore,
if UG is to enhance its regional and international reputation as a quality university, it must take action to facilitate the
publication of research findings of its faculty otherwise what would be the point of such research activity? Why fund

research if there are no means of publishing or applying its results in teaching and policymaking?

But there is an even more fundamental and overarching aspect to the role of a renascent UG and that is to provide
leadership in placing a Guyanese and Caribbean perspective and voice at the centre of 4/ discourses that impinge on the
lives and well-being of the people of this region. If we ourselves do not publish, if we do not make our voices heard, and
if we are not part of the debate and discourse about what is good for us as a people, then our future will continue to be
defined and appropriated, as it has been for the past 300-plus years by those outside who think they know what is best for

us.

The answer to the question I posed earlier, therefore, is not whether there should be a UG Press but what is the best
mechanism through which we can collectively achieve this and make it viable and sustainable. I believe that the basic
structure that we at Jan Randle Publishers has proposed is unique and while not fitting into the taxonomy of university

presses described earlier, is a workable and practical model for the times.

Are we your best potential partners in this venture? Only time will tell, but studies show that while the selection of good
publishing projects may be the academic centre of many, if not most, university presses, they rarely are the best or most
appropriate business centre of the programme. Thus, the combination of 25 years of scholarly and general publishing
experience by Jan Randle Publishers and the insights and institutional knowledge that an internal Academic Board will

bring to the table, is the ideal basis on which to establish a new press.
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That engagement also has to be mutually beneficial. For UG, having works by its faculty published within an already
established publishing and marketing structure will immediately project the press into the mainstream of Caribbean
discourse without the financial output or risk involved in creating such a structure. To start from scratch, even if that could
be justified on financial grounds, would involve a learning curve of a minimum of 3-5 years. For IRP, the alliance will
provide a ready source of new materials as part of an aggressive list-building process and a financial underwriting source
that can only enhance the continued viability of the company. I submit that with this arrangement, UG is simultaneously
investing in the continued viability of IRP. The university and its faculty , the UWTI, and the entire region cannot afford
even the possibility of the demise of an IRP.

Finally, there is a personal motivation and connection. I grew up reading the novels of Edgar Mittleholzer, Jan Carew,
and Wilson Harris (with some difficulty), and the poems of Martin Carter; I studied as an undergraduate at the feet of
Elsa Goveia, Walter Rodney, and C.Y. Thomas and I published Denis Williams’ classic work Pre-Historic Guiana, Clem
Seecheran’s prize-winning biography of Jock Campbell, and the pioneering work on Caribbean Soils by Nazeer Ahmed. I

have a history and a connection and that counts for something.

However, colleagues, there remains philosophical, logistical, and financial issues that we must face and address before this
press can become a reality and be made operational. I end by posing a number of questions on which I ask you to reflect

and ponder in the coming days.

1. What should be the goal of the UG Press? Is it that it should become successful as a business or merely support areas
of scholarship and be much more than a publisher of monographs exclusively by UG faculty or should it seck to

reach new and wider audiences by publishing non-scholarly monographs?
2. Should the press embrace open access?
3. What should be the proper relationship among the press, the UG Library, and, by extension, the institution itself?
4. How can we operate the press so that its parent university does not have to completely subsidize it or should we
write into its mandate the gradual reduction over time of subsidies from the institution?
5. Should this new press be born digital, avoid areas where established publishers have already staked out territory,

experiment with publishing forms and distribution channels and should it be not for profit?

Ladies and Gentlemen I thank you.
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ABOUT TheeAuthor: Ian L. Randle

IAN RANDLE is Founder and Chairman of Ian Randle Publishers, the eponymous publishing company he
established in 1991 as the Caribbean’s first and only commercial scholarly publishing operation. He holds
undergraduate degrees from The University of the West Indies, Mona, and pursued graduate studies for a Masters
Degree from the University of Southampton, UK as a Commonwealth Scholar. He was for several years, a member
of the faculty of the University of Denver Publishing Institute and a panel member of the annual conference of
Ford Fellows. Randle has been recognized for his contribution to publishing development internationally by being
named a Laureate of the Prince Claus Foundation (2012) and was conferred with an honorary Doctor of Laws
(LLD) degree by The University of the West Indies, St Augustine Campus (2012) for contribution to publishing
in Trinidad and the Caribbean. In 2002, he was honoured by his native Jamaican government with the Order of

Distinction (OD) for services to publishing, the first in his field to receive such an award.
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ABOUT The Renaissance Papers

The Renaissance Papers is an occasional paper series intended to capture scholarly, policy-relevant or
otherwise intellectually provocative thought expressions by scholars, and members of the policy, civic,
diplomatic or business communities. Renaissance Papers are published only electronically. The series is linked
to the public intellectual engagements of Project Renaissance. It will publish presentations made under the
Renaissance Lecture series, the Conversation in Law and Society series, the Yesu Persaud Lecture series, and
the Distinguished Lectures honouring Professor CY Thomas, Professor Sister Mary Noel Menezes, and Dr.
Neville Trotz.

The University of Guyana Press

The University of Guyana Press advances the research and teaching of Guyana’s national university by
publishing excellent peer-reviewed work through books, journals and creative expressions, from scholars,
intellectuals, writers and other creators and making that work accessible to academics, civil societies, the
diaspora and online communities. As the publishing arm of the University of Guyana, the UG Press is at the
forefront of the interface of critical knowledge systems, sustainable development and innovative public policy

issues.

The University of Guyana Press Editorial Board

Professor Ivelaw Lloyd Grifhith is the tenth Principal and Vice-Chancellor of The University of Guyana.
Under his stewardship Project Renaissance was launched at the University to rebuild the institution’s
educational and economic enterprise.

Dr Fitzgerald Yaw is a Director in the Office of Strategic Initiatives at The University of Guyana.

Professor George K. Danns is the Chairman of the editorial board of the UG Press. He is a professor in the
Department of Sociology and Human Services at the University of North Georgia, Gainsville campus.

Professor Lloyd P. Blenman is Professor of Finance at the University of North Carolina-Charlotte.

Professor Compton Bourne is the former president of the Caribbean Development Bank as well as a former
principal of The University of the West Indies, St Augustine and Pro Vice-Chancellor for Planning and
Development.

Christina Bynoe is a Planning Officer in the Office of Strategic Initiatives at The University of Guyana.

Dr Paulette Bynoe is a Senior Lecturer and the Dean of the Faculty of Earth and Environmental Sciences at
The University of Guyana.

Professor Dennis Canterbury is a Professor of Sociology at Eastern Connecticut State University. He is
a Commissioner for the State of Connecticut Commission on Equity and Opportunity and has formerly
served as Associate Director of the Latin American and Caribbean Area Studies Program at Binghampton
University.
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DrBrendal. Gill, is Associate Professor, Sociology in the Department of Criminal Justice & Social Sciences,
College of Liberal Arts and Social Sciences at Alabama State University

Professor Subramanian Gomathinayagam is the Director of The University of Guyana, Berbice campus.
He holds a Doctorate in Plant Pathology from the University of Madras and specialises in Plant Pathology,
Soil Microbiology, Plant Biotechnology.

Professor Stafford A. Griffith is the Director of the School of Education and Deputy Dean of the Faculty
of Humanities and Education at The University of the West Indies, Mona.

Professor Percy Hintzen is a Professor in the Department of Global and Sociocultural Studies in the
School of International and Public Affairs at Florida International University. He was formerly a Professor
in the African American Studies Department at the University of California, Berkeley.

Alim M. Hosein is a Senior Lecturer in the Department of Language and Cultural Studies in the Faculty of
Education and Humanities at The University of Guyana.

Dr Annette Insanally is former Director of the Latin American-Caribbean Centre of the University of the

West Indies Regional Headquarters in Kingston, Jamaica and was also Secretary General of the Association
of Caribbean Universities and Research Institutes (UNICA).

Professor Kamala Kempadoo is Professor in the interdisciplinary Department of Social Science at York
University, Toronto, Canada. She is the 2017 recipient of the Distinguished Scientific Achievement Award
f the US Society of the Scientific Study of Sexuality.

Dr Indianna Minto-Coy is Senior Research Fellow at the Mona School of Business, University of the West
Indies and research affiliate at the international Migration Research Centre at Wilfrid Laurier University,
Canada.

Danniebelle Mohabir is the Manager of the UG Press, Office of Strategic Initiatives at The University of
Guyana.

Professor D. H. Munroe is a Professor in the Mechanical and Materials Engineering department at the
College of Engineering and Computing at Florida International University.

Dr Kimani S. K. Nehusi is the Reseach Associate at the Institute for Economic Research on Innovation at
Tshwane Universiyt of Technology, South Africa and Associate Professor in the Department of Africology
at Temple University, USA.

Dr Keith Nurse is Senior Fellow at the Sir Arthur Lewis Institute for Social and Economic Studies
(SALISES). He is a member of the Economic Advisory Board of the government of Trinidad and Tobago
and serves on the executive bureau of the UN Committee for Development Policy.

Professor Olajide Oladipo is Professor in the Department of Business and Economics in the School of
Business and Information Systems at York College, City University of New York. He is a former consultant
to Andersen Consulting and KPMG and former Senior Consultant at the World Bank.

Christine Randle is the managing director of lan Randle Publishers (IRP). An attorney-at-law by profession,
she has headed IRP since 2007.
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Dr Penelope Siebert is a Research Fellow at the university of Nottingham working alongside healthcare
professionals and stakeholders with a key role in translating theory and research into practice.

Dr David Singh is the Vice President of Conservation International in Guyana leading programmes to
support the government of Guyana in creating a low carbon green economy. He was formerly the inaugural
Chair of the Guyana Environmental Assessment Board, Director of Environmental Management at the
Guyana Environmental Protection agency, National Coordinator for Science and Technology and Vice-
Chair of the Board of the Guyana Geology and Mines Commission.

Professor Jaipaul Singh is Professor of Physiology at the School of Forensic and Investigative Sciences and
School of Pharmacy and Biomedical Sciences, University of Central Lancashire.

Professor Clive Thomas is Presidential Advisor on Sustainable Development and State Assets Recovery,
Guyana. He was formerly Distinguished Professor of Economics and Director of the Institute of Development
Studies, University of Guyana and is a prolific writer. He has held visiting professorships at institutions in
Africa, Canada, the United States and in the West Indies.

Professor Ewart A.C. Thomas is Professor Emeritus of Psychology at Stanford University and holds a PhD
in Statistics from Cambridge University.

Dr Kelwyn Thomas is an Associate Professor in the Department of Neurobiology at Morehouse School of
Medicine (MSM). An active teacher in both the Medical and Graduate programmes at MSM, Dr Thomas
has led research programmes in circadian biology as well as and male and female reproductive biology and
presented his findings at several national and international conferences.

Dr Ulric Trotz is Deputy Director and Science Adviser to the Caribbean Community Climate Change
Centre. With a wide and varied career, Dr Trotz has given direction to the Caribbean region’s efforts to build
capacity for climate change adaptation.

Dr Joseph Adrian Tyndall is Chairman of Emergency Medicine at the University of Florida. An active
member of the International Federation of Emergency Medicine, his research interests include the
phylodynamics of infectious disease transmission and acute brain injury.

Vivian Williams is a New York State attorney with years of litigation experience in New York and Federal
court sin the US. A veteran broadcaster, Williams is also a playwright and director with several of his works
having been performed at Guyana’s National Cultural Centre.



